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JIRD NAKANO

1 have never foreseen that any collection of my guitar musics would ever be published in this shape during my
iifetime,
Almost nothing has come back 1o me directly in form by composing these musics. Therefore, 1 regret greatly that
{ cannot hope for anyihing which could come back to my friend Mr. Shire -Arai_ who indeed troubled himself about

enabling the publication of this collection possible by paying so great a sacrifice,

Most of the works that have been selected in this collection are a sizable compilation of my past guitar works,
which were in fact imitated in material as well as in technique after grest composers to whose works | devoted
myself as often as my musics were actually compesed,and so they may zomewhat lack originality.

I should have added a fimal touch to them, Having already seen my sixtieth vear. as | am beginning to regain myself,
Y am seriously contemplating to hring inte form whai 1 have thus far been warming up in my heart and mind. What
worries me a little at this juncture is foreign names transiated from Spanish, Italian, and French, but they have
been published as they are and should be token at their face value, since there is no other intention with me but that
some of them have been made public with the help of specialists gifted in music and in these tougues as often &s

needed,
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Dr. Isao Takahashi

I congratulate out of the depth of my heart this publication of a selection of Mr. Nakauo s guitar musics as a
token of kis sexagenary birthday. My joy for this timely publication iz exceedingly Jarge, espeially because my

ronnection with his guitar musics 1s not superficial.

“Theme and variation by the Korean ballad Ariran” published by Il Plettro in Italy, composed in 1932 by Mr.
Naxano, was indeed evoked by the Ariran melody whieh 1 presenied on the occasion when ] dropped in his residence

in Naguya during my home return from Korea for the summer holidays.

Afterwards, in 1954, when the ltalian (uitarists Association- A.C.1.- held an international guitar composition
contest in Italy, Mr. Nakano participated in the event by sending in his "30 Variations by the Theme of Paganini’
largely because of my sirong advice. Once Mr. Nakano said that if you would aimed at winning a prize for if, it would
be aimost feolish to use ltalian materials and employ ltalian techniques of composing for your Music and send in
such a work to any coniest in the very intention of participating it in the contest, I had fortunately his manu-
seript of it at may hand previously sent to me and although he was very reluctant to do so, I urged him and tinally
succeeded in persuading him. to subscribe to the contest.  From the beginning, I believed that Mr. Nakano’ s work
would be accepted, and it was rightly accepted.  And, by my recommendation. this compesition was honorably pre.
sented to the ceunt Guido Cigi Sarvatiai, president of “Academy Chigiana ', and wasg alse published in part by Ber-

ben. according to one of the contest rulings.

As can easily be recognized from their titles, his guitar works are mostly visionary as well as scenic, you will
soon be able to picture before your eyes the scenes represented by these titles. Spesking of myself, I was given
almost all the manuseripts of his works.  Although, at present living in Africa, ] do nol possess them at hand, }
ean 80 well remember his own magnificient wondeuts on each cover of. his manuscripts. Even a lock at the design
cut on the program for his sexagenary birthday celebration would tell clearly his extraordinary artistie talent.
When we lock a1 men, some are visionary, others auditory. Goethe, for instance, was the former, Albert Schweitzer

the latter. Whereas Mr. Nakano was both visionary and suditory, he was so born, a rave phenomenon, utterly.

Among bis guiter musics, there are several variations, he emerged triumphanily in reproducing the teehniques of
Giuliani, Sor, Aguado, Garulli, Caleassi, l.egnani,. Mertz, Coste, and ¢f Tarrega. Thev are not mere imitations but
are intrinsically digested and mastered and made his own.,  This fact alone tells eloguently about his vast knowl-

edge on the entire field of Guitar Musics, and how he has expandedein his study on the same sphere.

In my article contributed to the Chubu Nippon Press, in the issue of May 18th, 1962, I ence wrote that Mr.
Naksano's mosiesi characieristics could be summed up in that they sve perfectly Japanese and, moreover, centripatally
related to the world of childrén. And so, when two days later Mr, Nakano expressad in his greeting address at his
sexagenary birthday celebration to the effect that ke would stay as he had been and was, pure and innocent, snd be
caveful not {o becume atherwise, I was rather amazed at our coincidence : My. Nakano in hig own assertion of his
inner feeling and determination: and 1 in my fitting observation of him. Although this characteristic of his will

be seen in his guitar musics, are just only a tiny part of his immense and great personality.

In closing, although ] congratulate Mr. Nakanc on account of his sixtieth year. [ cannot but decide 6§ years of
age to be still sappy when | face Dr. Schweitzer every day. Happily, Mr. Kakano' s musics are Like a fountain, always
aboundant and flowing and without end. It is therefore eagerly looked forward to that further collections of his

works will be brought infe publication.
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